
 

 

 

 
 
 
 

 
 
 

 
 
 

“…radiant, mythic beasts, glamorous and terrifying…” 
- Eva Yaa Asantewaa, The Village Voice 

 



 

www.acanarytorsi.org 

MISSION 

a canary torsi’s work examines the moment of encounter between public bodies: performer and audience. We 
investigate issues that are at the foundation of performance: what brings us together, the nature of the space we 
inhabit, and how every aspect of our convergence is loaded with cultural, social, historical and personal choices that 
inform who we are, how we form meaning and how power is structured. The indeterminate performative systems we 
develop often utilize technology as a catalyst of spontaneous structures, patterns, and instructions that charge the 
work with anticipation and unpredictability. 

Ranging from immersive dance environments to responsive video installations and online archives, a canary torsi 
explores the relationship between spectator and event, developing scenarios where the audience’s actions dramatically 
impact the experienced outcome of the work.  

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
Since its founding in 2009, a canary torsi has developed over nine works—seven live performances and two 
interactive video installations, one comprising a text-based computer game. Many of these projects incorporate the 
building of “archives” as foundations to the work: data in the form of conversations, images, and video utilized as 
malleable source material for the projects. This material is often built with audiences and with the project’s team of 
artists. More than repositories, the archives become portraits of the project and are constantly excavated for material 
through technology and score-based systems. In these scenarios, we utilize technology to intentionally create 
situations beyond the director’s control, that the performers inevitably grapple with, and that the spectator must 
situtate themselves in. At a fundamental level, we believe that an audience can feel the work of the artist within these 
scenarios and empathize with the performer’s task at hand. It is construction. It is a communal, shared space of the 
present.  
 
 
 

CAST (2017) at The Chocolate Factory Theater  ©Maria Baranova 
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DIRECTOR/CHOREOGRAPHER BACKGROUND 
 

Yanira Castro is a Puerto Rican born interdisciplinary artist making work in New York for 20 years. In 2009, she 
formed the collaborative group, a canary torsi, an anagram of her name. Castro’s work borrows from dance, 
performance, theater, and visual art often utilizing interactive technology to form hybrid projects. The work takes 
different forms — performances, installations, online and site-based projects — developing scenarios that places the 
public in unique relationships to the work. 

 
 
 

 
“Castro specializes in work that feels 
more like a personal encounter than a 
performance, creating environments 
that don’t allow audience members the 
option of viewing from a safe 
distance.” 
 
- Michelle Vellucci, Flavorwire 

 
 
 
 

 
 
 
Her work has been commissioned and presented by The Chocolate Factory Theater, Danspace Project, The Invisible 
Dog Art Center, Dance Theater Workshop, ISSUE Project Room and The Lower Manhattan Cultural Council. Her work 
has toured nationally and internationally including to the Institute of Contemporary Art/Boston, Vermont Performance 
Lab, The Experimental Media and Performing Arts Center (EMPAC), City of Chicago’s Department of Cultural Affairs, 
The Granoff Center for the Creative Arts, SPACE Gallery and the Redfern Arts Center at Keene State College. She is a 
2016 New York Foundation for the Arts Choreography Fellow, 2017 Gibney Dance DiP Resident Artist, and a three-
year participant of the Lower Manhattan Cultural Council’s Extended Life program. She received a 2009 NY Dance & 
Performance Award (aka Bessie) for Dark Horse/Black Forest presented by Performance Space 122 in the lobby restroom 
of The Gershwin Hotel. The archive for her participatory performance project, The People to Come (thepeopletocome.org), 
was featured in The New Museum’s exhibit, “Performance Archiving Performance,” in 2013. Castro has been 
commissioned to create new works at Barnard College (NYC), The Wooden Floor (CA), Keene State College (NH) and 
Island Moving Company (RI). 
 
Castro’s fellowships and residencies include: multiple choreographic fellowships from Maggie Allesee National Center for 
Choreography Fellow (2014-2012, 2007), _IN RESIDENCE Artist at Dancehouse in Melbourne, Australia, Vermont 
Performance Lab Artist (2012), Dance New Amsterdam AIR (2013), LMCC Process Space (2014) and Swing Space 
(2012, 2010), Pentacle’s ARC (2009/2008), Artist Ne(s)t AIR (2007, Romania), Sugar Salon AIR (2007), and Rockefeller 
Foundation Fellowship (2006, Bellagio, Italy). She has been recognized with various awards for her work, including from 
The New England Foundation for the Arts’ National Dance Project, The Jerome Foundation, MAP Fund, New Music 
USA, Trust for Mutual Understanding, and USArtists International. 
 
Castro received her B.A. in Theater & Dance and Literature from Amherst College. In 2017, she received an honorary 
doctorate in the arts from her alma mater.  

©Maria Baranova 
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CRITICS’ COMMENTS 
 
“Forget the safety of distance; this is the palpable sensation of art – up-close and personal.”  - Debra Griboff, Encore Magazine 
 
“Yanira Castro’s intimate dance performance recaptures life’s most private stolen moments…Castro here challenges all your 
assumptions about performance, and forces you to wake up. Gamble on it.”  - Elizabeth Zimmer, Metro 
 
“Throughout [Court/Garden], Castro maintains an interesting tension between high expectations and low-level means of delivery, 
between firm control of things and awkward execution, between glittering artifice and banal transparency, between seductive 
beauty and those things that make you seriously question what you find beautiful, why you do and who the hell you think you are 
to judge.”   - Eva Yaa Asantewaa, Infinite Body 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
“A dance evolves within me over time. What isn’t memorable eventually slips away, while other moments may become more 
vivid. An entire scene can be condensed into a single image. I’ve always felt this with performance, but never have I experienced 
this evolution so intensely, as I did after seeing Paradis by Yanira Castro | a canary torsi.” - Christine Shan Shan Hou, Idiom 
 
“Castro’s Paradis feels like it grew organically out of the ground (or descended from the heavens), like the lovely trees and flowers 
that cover the garden’s fifty-two lush acres. No mere spectacle, the piece invites the viewer to become part of a magical 
experience, a fitting tribute to the beauty of the Brooklyn Botanic Garden and the endless imagination of Castro and her 
company.”   - This Week In New York 
 
“Wilderness is, among many other things, about the expectations ingrained in the minds of audiences preparing to watch dance, 
and about that which might emerge out of a less compartmentalized dialogue with the unknown, with the immediacy and 
potential of the performative moment. Watching, or rather participating, in Wilderness, one can just as easily lose themselves in 
the piece’s inherent suspense and intimacy as they can reflect on its dense and layered exploration of representation, death, and 
the unknowable.”   - Andrew Frank, BOMBlog 

“My heart is racing… Dark Horse/Black Forest is a gripping, scary, adrenaline-producing work. I walked away from it with the kind 
of thrill of doing something totally crazy with a stranger. It feels dangerous. There’s that intensity, the intimacy, immediacy, 
physicality, and emotional suggestion—and the utter impossibility of being able to recreate that rush with words. Roller coasters 
have nothing on this.”  - Mary Hodges, The Brooklyn Rail 

 “[Dark Horse/Black Forest] takes voyeurism to a precipice. It’s about being in a scary, unsafe place. And it doesn’t happen on a 
stage but in a bathroom like yours. There couldn’t be a more intimate setting for this work for two: menace and mate.” 
    - Lori Ortiz, The Villager 

“Center of Sleep is one of the most beautiful, primal images you’re likely to see on any NY stage.” - Brian McCormick, Gay City News 

Court/Garden at Federal Hall, LMCC’s River To River Festival (2015)  ©Maria Baranova 
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SCHEDULE (SELECTED RESIDENCIES & PERFORMANCES) 

2017  
Abrons Art Center’s Playhouse (NYC)    STAGE    Sep 14-23 
The Chocolate Factory (NYC)     CAST    Sep 13-23 
The Invisible Dog (NYC)     AUTHOR   Sep 7-17 
The Invisible Dog Production Residency    AUTHOR   Aug 28-Sep 6 
Abrons Art Center Production Residency    STAGE    Aug 18-27 
The Chocolate Factory Residency     CAST    Jun 26-Jul 9 
Gibney Dance Choreographic Center DiP Residency  CAST    May 1-20 
Lower Manhattan Cultural Council, Extended Life Residency (NYC) STAGE, AUTHOR  Mar 28-Apr 29 
The City of Chicago Dept of Cultural Affairs   Court/Garden   March 24-25 
at Preston Bradley Hall at the Chicago Cultural Center 
The Invisible Dog Art Center’s Glass House (Brooklyn, NY) Performance | Portrait  Jan 5-15  
 
2016  
The Invisible Dog Art Center’s Wonderland (Brooklyn, NY) Performance | Portrait  Dec 3-30 
Dancehouse _INResidence (Melbourne, Australia)   CAST AUS   Nov 9-21 
Abrons Art Center Residency (NY, NY)    CAST    Aug 
Lower Manhattan Cultural Council, Extended Life Residency (NYC) CAST    Jun 28-Aug 1 
Institute of Contemporary Art (Boston, MA)   Court/Garden   Apr 8-9 
Redfern Arts Center (Keene State College, NH)   Court/Garden   Mar 30 
Choreographic Interface Conference (Brown University, RI) Performance | Portrait  Mar 3-4 
15th Biennial Symposium for Arts & Technology, Open All Ports Performance | Portrait  Feb 25-27 
(Ammerman Center for Arts & Technology, Connecticut College) 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
  

The People to Come (2013) at The Invisible Dog Center  ©David Bivins 

 



 

www.acanarytorsi.org 

CAST, STAGE, AUTHOR (2017) 
 
Director & Choreographer:   Yanira Castro 
Collaborators & Performers: Kyle Bukhari, Simon Courchel, Leslie Cuyjet, devynn emory, Iréne Hultman, 

Luke Miller, Sai Somboon, David Thomson, Jeremy Toussaint-Baptiste, 
Pamela Vail, Tara Aisha Willis, Darrin Wright 

Contributing Artists:   John Hoobyar, Shayla-Vie Jenkins, Heather Olson 
Installation/Lighting Designer:   Kathy Couch 
Costume Designer (Masks for STAGE):  Miodrag Guberinic 
Dramaturg:   Susan Mar Landau 
Composer/Programmer/Interaction Designer:  Stephan Moore 
Musicians for STAGE:   Scott Smallwood, Suzanne Thorpe 
Video for AUTHOR:   Peter Richards 
Stage Managers:   Lillie De (CAST), Reilly Horan (STAGE) 
Premiere Venue & Dates: CAST @ The Chocolate Factory Theater, September 13-23, 2017 

STAGE @ Abrons Art Center, September 14-23, 2017 
 AUTHOR @ The Invisible Dog Art Center, September 7-17, 2017 
 
 
CAST, STAGE, AUTHOR is a trilogy of new works by 
interdisciplinary artist Yanira Castro to premiere for three weeks in 
September 2017 at three commissioning NYC venues: The Chocolate 
Factory Theater, Abrons Art Center, and The Invisible Dog Art 
Center. In an unprecedented collaboration between three venues and 
a single artist, this trilogy will take the form of one interactive 
installation and two live performance works. All three works draw 
from a collection of audio and video recordings (the project’s 
“archive”) generated with fifteen accomplished NYC performing 
artists concerning the process of performing and casting, and the 
complexities of representation. CAST, STAGE, AUTHOR examines 
the dynamics and politics in three elements of performance: the cast, 
spectacle, and authorship. 
 
CAST is a concentrated study of what constitutes a cast. Each performance features a random selection of four 
performers from the ensemble of fifteen who negotiate a new score of movement and text at each performance. A 
computer-generated script is culled each night from transcripts of over 100 hours of conversation with the full 
ensemble.  
 

 
STAGE is a visual and aural fantasia that explores the Playhouse 
at Abrons Arts Center as a center for spectacle. Guided by 
longtime a canary torsi collaborators, environment and lighting 
artist Kathy Couch and composer Stephan Moore, three 
improvising musicians will compose a score with amplified 
sound sources: instruments, objects, and software. STAGE 
explores the role of theatrical devices in forming what an 
audience sees through a choreography of performer and stage 
machinations.  

 
 
AUTHOR opens the three week-run of the trilogy. It is a participatory installation that invites each audience member 
to share their memories as spectators and narrators by interacting with the project’s archive through a computer 
game. Forming a poetically mediated stream-of-conscious between each visitor and the archive generated by the 
project’s 15 performers, audiences will walk away with a printed transcript of their interaction.  

  

STAGE (2017), Video still with Pamela Vail 

 

CAST (2017) ©Brian Rogers 
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RECENT WORKS 
 
 

PERFORMANCE | PORTRAIT (2016) 
 
Lead Collaborators 
Concept & Choreographer: Yanira Castro 
Installation Designer: Kathy Couch 
Interaction Designer: Stephan Moore 
Filmmaker:  Julie Wyman 
Performers  
 Anna Azrieli, Leslie Cuyjet, Peter B. 

Schmitz, David Thomson 
Premiere Venue & Dates The Invisible Dog Art Center 
 December 3-30, 2016 
 
Performance | Portrait is is a responsive video installation that invites each visitor to an encounter with a performer. 
Grounded in questions of intimacy and connection within the performance experience, four distinguished performers 
were recorded maintaining their focus on a future audience. A life-size video image is projected in portrait mode onto 
an approx 6’ by 10’ vertical screen to form the environment. The spectator upon standing on a 3’x3’ platform in front 
of the screen is met with one of the four performers. Using a Kinect2 sensor, the movement of the spectator is 
tracked and specific moments of the video are mapped to each spectator. In Performance | Portrait time is arrested and 
manipulated, and the live action is that of the audience – whose performance as spectator determines playback of the 
recorded image. 
 

“an experience to be seduced by, to breathe with” – Eva Yaa Asantewaa, InfiniteBody 
 

 
COURT/GARDEN (2014) 
 
Direction & Choreography: Yanira Castro 
Performance & Choreography: Simon Courchel, Luke Miller, 

Kirsten Schnittker, Pamela 
Vail, Darrin Wright, Kimberly 
Young 

Cupids: Martita Abril + Tony Carlson 
Environment/Lighting: Kathy Couch 
Costumes: Miodrag Guberinic 
Composer: Stephan Moore 
Video: Peter Richards 
Dramaturg:  Susan Mar Landau 
Premiere Venue & Dates:  Danspace Project 
 October 9-11, 2014 
 
A spectacle in three acts, Court/Garden is a multimedia, dance and live music performance by a canary torsi. It takes 
as its inspiration the imperial ballets of Louis XIV’s French Court and the participatory practices of the Occupy Wall 
Street Movement. Court/Garden delves into an operatic, spectacle-driven vocabulary to reflect on how we assemble 
and how our participation in the consumption and creation of images is a reflection of our role as citizens. 
 
 
“Alert and thrumming with energy, this sextet ornaments their hopping, marching, and stomping with glittering steps nabbed from classic dances 
like the Gigue and the Canarie. The spaces between their feet, delightfully varied in size and shape, invoke the opulent, patterning of the period; 

their costumes, snazzy black and gold body suits with hooded visors, render them into futuristic royalty. “Court” closes with a wink of 
commentary. Pleating and twisting paper towels, the performers fashion a lavish gown on one of the black-masked dancers, transforming her into 

an archetypal queen: potent in symbolism, powerless in reality.”   - DanceEnthusiast, Erin Bomboy 

Court/Garden (2014) ©Simon Courchel 

 

 (2016) ©Maria Baranova 
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ARTISTS’ BIOS: CAST, STAGE, AUTHOR 
COLLABORATORS / PERFORMERS 
 
Kyle Bukhari danced with the Joffrey Ballet, New York, and the Zurich Ballet, Switzerland. Winner of the Best 
German Dance Solo, Leipzig (1998). Created choreographies for the Augsburg City Theatre, Saarland State Theatre, 
Saarbrucken, the Tanzfabrik Berlin in Germany, the Centennial of Monte Verità in Ascona, (2000) Theater Spektakel 
and the Swiss Contemporary Dance Days, Zurich/Lausanne (2002) in Switzerland, the Amman Contemporary Dance 
Festival, Jordan and The Season in Beirut, Lebanon (2004). Choreographed and performed at the Whitney Museum in 
the Berlin Sun Theater curated by Jay Sanders with anthropologist Michael Taussig (2013). Studied Anthropology and 
Philosophy at Columbia University and was a Fulbright Fellow in Dance (2013-14) at the University of Roehampton, 
London. Collaborates with Jodi Melnick and Yanira Castro. Has taught at Barnard College, Pratt University. Currently 
on the faculty of Sarah Lawrence College. 
 
Simon Courchel was born in Paris and studied dance at The Conservatoire National Supérieur de Musique et de 
Danse de Paris. He then worked with Michel Kelemenis, Jean-Claude Gallota, Karole Armitage, Yuval Pick, Tero 
Saarinen, Lucinda Childs and Russel Maliphant among others. In 2006, he joined the Belgium choreographer Frédéric 
Flamand and his team in Marseille as a principal dancer. Since 2010, Simon has lived in New York and worked with 
Carolee Schneemann, John Jasperse, Maria Hassabi, Yoshiko Chuma, Paul-André Fortier, Enrico Wey, and Rebecca 
Lazier. Simon is currently working and collaborating with Jon Kinzel, Tere O’ Connor, and Yanira Castro. He is also 
developing his own work as a photographer, and works at The Invisible Dog Art Center in Brooklyn, NY. 

Leslie Cuyjet has been performing and dancing in New York since 2004, working with a range of artists from 
David Gordon and Meredith Monk, to Niall Jones and Kim Brandt, to Anohni and Solange, while holding a long-
standing performing and touring history with Jane Comfort and Company and Cynthia Oliver Co. Dance Theatre. 
Her choreographic work has been presented in New York by La MaMa (La MaMa Moves! Festival), Gibney Dance 
(DoublePlus), CPR (Fall Movement), Movement Research (Fall Festival, Judson Church), AUNTS (Realness, 
Populous), and Danspace Draftworks. Leslie was a Cycle 4/2016 Chez Bushwick Artist-in-Residence and is a 2017 
Movement Research Artist-in-Residence. lesliecuyjet.com 
 
devynn emory is a plays with their mixed race and transgender identity inside the complications of formalism as an 
organizing system and ideology. Their company devynnemory/beastproductions uses mapping and psychoanalysis to 
locate the self and other. They have shown their work both nationally and internationally. emory is also a freelance 
dance artist who has worked with Andrea Geyer, Gerard & Kelly, Tere O’Connor, Kim Brandt, Yve Laris Cohen, 
Faye Driscoll, Jen Rosenblit, Headlong Dance Theater, Jerome Bel, White Oak Dance Project and is excited about 
working with Yanira Castro. In addition to being a dance artist, emory explores other reams of the body as a teacher, 
a massage therapist in private practice serving the LGBT community, and is a nursing student. 
 
Iréne Hultman is a native of Sweden and a NY-based choreographer and advocate for dance and performance. 
Between 1983-1988 she was a member of the Trisha Brown Dance Company, and returned as Rehearsal Director 
2006-2009. She was Artistic Director of Iréne Hultman Dance 1988-2001, touring nationally and internationally. 
Hultman has choreographed several opera productions, participated in artistic collaborations and received 
commissions. Recent projects includes curating the Trisha Brown Dance Company aspect in The Night of Philosophy 
and Dance at Brooklyn Public Library; performing with Moriah Evans, Emily Coates, Xavier le Roy, Yoshiko Chuma 
and serving as artistic advisor for Liz Gerring Dance. She is the recipient of a John Simon Guggenheim Fellowship in 
Choreography and a Foundation for Contemporary Performance Arts Award among others. Hultman serves on The 
Bessie Committee (New York City Dance and Performance Award) and on Danspace Project’s Artist Advisory 
Board. Currently she teaches Choreography at Yale University and continues her involvement in the global discourse 
of dance and performance. 
 
Luke Miller, originally from Pittsburgh Pennsylvania, studied dance at NYU’s Tisch School of the Arts. He has 
performed with Yanira Castro / a canary torsi in 2:1, Center of Sleep, Wilderness, Paradis, The People to Come and received a 
Bessie award in ’09 for his collaboration and performance in Dark Horse/Black Forest. He is also currently a member 
of Susan Marshall & Co. and has danced in the work of Martha Clarke, David Dorfman, Molissa Fenley, Keely 
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Garfield, Neil Greenberg, Fiona Marcotty, Julie Atlas Muz, Neta Pulvermacher, Stephen Petronio, Sally Silvers, 
Christopher Williams, and Bill Young /Colleen Thomas. He has curated several live performance events at Location 
One art gallery in SOHO. Luke collaborates often with Quinndustry Collective infusing performance and dance 
within the world of David Quinn’s fashion. He is in his fifth year teaching Movement for Actors at Playwrights 
Horizons Theater School at NYU. 
 
Sai Samboon (AEA) is a Bangkok/NYC based actor, choreographer, and dancer. Sai performed six roles in the 
Off-Broadway immersive show, Sleep No More. He has performed in New York and beyond at the 
Kraine/FringeNYC, Astoria Performing Arts Center, Daegu Opera House, Fulton, Maltz Jupiter, Dallas Summer 
Musicals, and North Shore Music Theatre. Sai has choreographed dances at the University of Memphis, Franklin & 
Marshall College, and York College/CUNY and currently collaborates with dance and theatre artists in New York as 
TAKE OUT. Sai studied anthropology and dance at Franklin & Marshall College, and received his Master of Fine 
Arts in Dance from The Ohio State University. 
 

 David Thomson has worked as a collaborative artist in the fields of music, dance, theater and performance with 
Bebe Miller (’83-’86; ’03-’06), Trisha Brown (‘87-‘93), Susan Rethorst, Remy Charlip, Ralph Lemon (’99-’10), Mike 
Taylor, Sekou Sundiata, Tracie Morris, Meg Stuart, Dean Moss/Layla Ali, Alain Buffard, Deborah Hay, Tere 
O’Connor, Yanira Castro, Beth Gill, Marina Abramovic, Yvonne Rainer, Kaneza Schaal and Maria Hassabi among 
many others. His own work has been presented by The Kitchen, Danspace Project at St Mark’s Church, DTW, 
Roulette and Movement Research at Judson Church.  A Bessie award-winning artist, Thomson has received support 
from The Jerome Foundation, MAP Fund, LMCC, Gibney Dance Center and Baryshnikov Arts. He has received 
Fellowships from US Artists, New York Foundation for the Arts, The Yard, The MacDowell Colony and Yaddo. He 
holds a BA in Interdisciplinary Studies from SUNY Purchase.  He is on the faculty of Pratt Institute. 

 
Jeremy Toussaint-Baptiste is a Bessie-nominated composer, designer and performer, living and working in 
Brooklyn, NY. His work, through the lens of precarious labor, complicates notions of industry, identity, and 
environment and the implications of the intersections of such phenomena. He is a founding member of performance 
collective, Wildcat!, and frequently collaborates with performers and fine artists, often under the alias CROWNS. He 
has presented at the Brooklyn Museum, Newark Museum, Under The Radar at The Public Theater, The Studio 
Museum In Harlem, National Sawdust, The Jam Handy (Detroit), Tanz Im August at Hau3 (Berlin), American 
Realness at Abrons, Knockdown Center, Gibney Dance, FringeArts (Philadelphia), Judson Church, Arts East New 
York, JACK, Painted Bride Art Center (Philadelphia), University Settlement, Harlem Stage, as well as on Dazed 
Digital, Complex, and Boiler Room. 
 
Pamela Vail is a performer, choreographer, improviser, and teacher who has been working with Yanira Castro 
since the mid-1990s. She is a co-founding member of the Architects, a performance improvisation ensemble, and has 
also worked with independent choreographers including Peter Schmitz, Terry Creach, Heidi Henderson/elephant 
JANE dance, and Tori Lawrence, in addition to producing her own work. Her screendance collaborations with 
filmmaker Jeremy Moss have been presented at prominent festivals around the world. She is currently Associate 
Professor of Dance at Franklin & Marshall College in Lancaster, Pa. 
 
Tara Aisha Willis currently performs in a collaboration between Will Rawls and Claudia Rankine, and recently in 
works by Ivy Baldwin, Kim Brandt, and Anna Sperber, and in The Skeleton Architecture in Danspace Project’s 2017 
Platform: Lost & Found. After serving as Movement Research’s Program Advisor, where she coordinated equity and 
inclusion initiatives, she recently joined the Museum of Contemporary Art in Chicago as Associate Curator of 
Performance. A PhD candidate in Performance Studies at NYU and Women & Performance’s performance reviews 
editor, she’s been TDR’s co-managing editor, and co-edited an issue of The Black Scholar with Thomas F. DeFrantz. 
Her choreography has shown at MR @ Judson, BAX, Roulette, Dixon Place, The Painting Center, AUNTS, the 
CURRENT SESSIONS, CPR (2016 Chez Bushwick AIR), and DraftWork. 
 
Darrin M. Wright, a Brooklyn based artist, is a native of Los Angeles, California where he started tap dancing at the 
age of six. His early training taking tap classes led to jazz with Ian Gary; learning about choreography and 
performance in high school with Janet Roston; and taking post-modern dance with Rudy Perez. In 1997, Darrin 
joined The Bella Lewitzky Dance Company as part of its farewell tour. He received his BFA in Dance from the 
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University of Illinois, Urbana-Champaign in 2002. Since graduation, Darrin has had the pleasure of working with 
The METopera, Susan Marshall, Terry Creach, Jane Comfort, Bill Young/Colleen Thomas, Yanira Castro, Jack 
Ferver, Tami Stronach, Antonio Ramos, Leslie Cuyjet, Doug Varone, Laura Peterson, Amber Sloan, Nancy Bannon, 
Linsey Bostwick, Nina Winthrop, Linsday and Jason Dietz Marchant. Darrin teaches master classes in technique, 
composition and improvisation throughout the country. In 2009, he received a Bessie Award for his work with a 
canary torsi’s Dark Horse/Black Forest. 
 

CONTRIBUTING ARTISTS (Non-Performing) 

John Hoobyar is a dance artist based in New York. He has had the pleasure of performing in and interpreting the 
work of many incredible artists including Tino Sehgal, Ryan McNamara, Sarah Michelson, Will Rawls, Rebecca Patek, 
Christopher Williams, and Alex Rodabaugh. John was a 2016 danceWEB scholar at ImPulsTanz in Vienna and holds 
a degree in French Literature from Goucher College. He hails from Eugene, Oregon. 
 
Shayla-Vie Jenkins is a New York based performer, teacher, and dance maker.  She is a New Jersey native and 
graduated with honors from Fordham University, with a major in Dance, and minor in English Literature.  Shayla-Vie 
spent the past decade performing with the Bill T. Jones/Arnie Zane Dance Company.  During her tenure, she taught 
numerous master classes and workshops, and has restaged some of Bill’s most notable works.  Shayla-Vie is a 
founding member of Yaa Samar Dance Theater, and has enjoyed working collaboratively in other projects with 
Francesca Harper, Alicia Hall-Moran, Grisha Coleman, The A.O. Movement Collective, Emily Manzo, and Rebecca 
Lazier.  She is currently a MFA teaching fellow at Smith College, and is also working on Yara Travieso’s La Medea.  
This is her second project with Yanira Castro / a canary torsi. 
 
Heather Olson is a dancer and choreographer based in New York City since 1997. As a performer, she has received 
New York Dance and Performance (Bessie) Awards for her body of work with Tere O’Connor (2010) and for her 
performance in Yanira Castro’s Dark Horse/Black Forest (2009). Olson worked with O’Connor from 1997 – 2015, 
with Yanira Castro from 2000 – 2009 and has also has also had the pleasure of working with Karl Anderson, Jennifer 
Allen, Ivy Baldwin, Faye Driscoll, Levi Gonzalez, Stacy Grossfield, Heather Kravas, Susan Rethorst, Vicky Shick, 
Donna Uchizono, and Larissa Velez-Jackson. Olson’s choreography has been commissioned by The Chocolate 
Factory (Shy showoff –2011), the Olgas Zitluhinas Dejas Kompanija in Riga, Latvia (Your Experience Here – 2010), 
Sugar Salon (in the river – 2009), and Dance Theater Workshop (Curious awake not possible – 2008). Her work has 
also been presented by Danspace Project, Dance Roulette, Galapagos Art Space, La Mama, Movement Research at 
Judson Church, Catch!, Solonova Arts Festival (at P.S. 122), the International Computer Music Conference, 
Gorillafest and LIT at 100 Grand, and Creature Feature in Berlin, Germany. Olson was the recipient of a 2011 BAX 
Space Grant and was selected for the 2008/2009 Sugar Salon; a creative residency. 
 

MUSICIANS 

SCOTT SMALLWOOD is a sound artist, composer, and performer who creates works inspired by discovered 
textures and forms, through a practice of listening, field recording, and improvisation. He designs experimental 
electronic instruments and software, as well as sound installations and site-specific performance scenarios. He 
performs as one-half of the laptop/electronic duo Evidence (with Stephan Moore) and has performed with Seth 
Cluett, Curtis Bahn, Mark Dresser, Cor Fuhler, John Butcher, Pauline Oliveros, and many others. He has written 
acoustic and electroacoustic works for a variety of ensembles, most recently for the Continuum Ensemble (Toronto), 
the New York Virtuoso Singers, the Nash Ensemble of London, and the Princeton Laptop Orchestra. Smallwood 
currently lives in Edmonton, Alberta, where he is associate professor of composition, improvisation, and 
electroacoustic music at the University of Alberta. 
 
SUZANNE THORPE composes site-specific sound installations that use a variety of media and technology, and 
performs on the electroacoustic flute, expanded with digital and analog tools. She is also a Deep Listening instructor, 
having studied in depth with American Composer and Deep Listening Founder Pauline Oliveros at Mills College, 
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and beyond. Thorpe draws upon traditions of acoustic ecology, soundscape, land art, and improvisation, as well as 
research in phenomenology, ecological cognition and critical theory. With sound, she works in conjunction with 
environments, and their behavior, to render expressions of dynamic interaction. Thorpe’s work has been shown 
internationally, and she has performed with a wide array of artists. Her discography features over 20 recordings, and 
she was a founding member of critically acclaimed Mercury Rev, with whom she performed, recorded and toured 
from 1989 - 2001. Thorpe has received residencies and fellowships from Harvestworks Digital Media Foundation, 
Meet the Composer, New Music USA and the MAP Foundation. Currently, she is a PhD candidate in 
Music/Integrative Studies at University of California San Diego, and Co-Director of TECHNE, an organization that 
introduces young female-identified women to technology-focused art making, improvisation, and community 
collaboration. http://www.suzannethorpe.com/ 
 
 
DESIGNERS 
 
 

KATHY COUCH  INSTALLATION/LIGHTING DESIGNER 
For 20 years, Kathy Couch has been designing and creating visual landscapes in performance and installation works. 
Primarily working in the mediums of light and space, Couch has designed performances in New York, Boston, 
Washington D.C., Australia, Armenia, Russia, Latvia, Serbia and throughout New England. Creating installations and 
designs for a variety of traditional and non-traditional spaces, Couch’s artistic practice focuses on the vital role of the 
audience/viewer as active contributors to the work. Kathy Couch has recent and ongoing collaborations with a 
canary torsi, Adele Myers + Dancers, Sara Smith,Vanessa Anspaugh, Karinne Keithley Syers, The Architects and 
Peter Schmitz. As a member of the a canary torsi creative team, Couch received a 2009 Bessie Award for Dark 
Horse/Black Forest and a 2012-13 Bessie Nomination for their 4-hour interactive performance installation–The People 
to Come. In Fall 2013, the archive component of The People To Come was featured in the exhibition Performance Archiving 
Performance, at the New Museum in New York. Kathy Couch currently teaches Lighting Design at Amherst College 
and holds an MFA in Visual Arts from the Vermont College of Fine Arts. She is a founding board member of the 
Northampton Community Arts Trust that seeks innovative ways to preserve arts space in Northampton, MA. 
 
MIODRAG GUBERINIC COSTUME DESIGNER 
Miodrag Guberinic is a New York based costume designer and artisan. He has been working for Broadway and off 
Broadway, regional theater, television and dance productions. His commercial work includes NYC nightlife events, 
5th avenue windows displays, world tour concerts and music videos. He grew up in Serbia where he graduated from 
the Academy of Fine Arts in Belgrade with a BFA in Costume and Fashion Design. He was awarded a full 
scholarship to Northwestern University's Stage Design Program, and graduated with an MFA in Theater Costume 
Design. Today, Mio resides in Brooklyn where he owns the design company Mio Design NYC and continues to 
work on a wide range of projects. His work has been featured in national and international editorials, art and fashion 
books and at NY fashion week. You can see body of his work at www.miodragguberinic.com and ig @miodesignnyc 
 
SUSAN MAR LANDAU  DRAMATURG 
Susan Mar Landau is a New York City based dramaturg and interdisciplinary artist. Her work has been shown in 
exhibitions and arts festivals in both the USA and Europe. As a dramaturg she has collaborated with choreographers 
and performance makers Vanessa Anspaugh, Aretha Aoki, Massimiliano Balduzzi, Yanira Castro, Daria Faïn, Levi 
Gonzalez, and Arturo Vidich. She was a 2011/2012 recipient of the Joyce Theater’s Rockefeller Dance-Theater 
Partnership Residency, which supported her collaboration on a new project with choreographer Zoë Scofield. 
Landau holds a BA from Hampshire College, a M.A. in Performance Design and Practice from Central Saint Martins 
College of Art and Design, University of London, and a Graduate Certificate in Performance and Interactive Media 
Arts from Brooklyn College, CUNY. From 1997-1999 she attended the Ecole Nationale Supérieure des Beaux-Arts 
de Paris as a recipient of the Harriet Hale Woolley Scholarship. Landau was a Visiting Assistant Professor of Art at 
Hampshire College from 2006 – 2008. In addition, she has taught classes at the Fashion Institute Of Technology 
(FIT), State University of New York, and the College of Staten Island, City University of New York. She has given 
workshops in cultural theory and performance practice at MELT (Movement Researchʼs summer institute), Moving 
Arts Lab Festival, Movement Research, Fresh Tracks (New York Live Artʼs residency program for emerging artists), 
and Laboratorio Arte Alameda, Mexico City. 
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STEPHAN MOORE  COMPOSER / MUSICIAN / INTERACTION DESIGNER 
Stephan Moore is a composer, improviser, audio artist, sound designer, teacher, and curator based in Chicago. His 
creative work currently manifests as electronic studio compositions, solo and group improvisations, sound 
installation works, scores for collaborative performance pieces, and sound designs for unusual circumstances. 
Evidence, his long-standing project with Scott Smallwood, has performed widely and released several recordings over 
the past 15 years. He is the president of the American Society for Acoustic Ecology, and is a member of a canary 
torsi, The Nerve Tank, Composers Inside Electronics, and the Wingspace Theatrical Collective. He toured for 
several years as a musician with the Merce Cunningham Dance Company, and has worked with artists as diverse as 
Pauline Oliveros, Anthony McCall, and Animal Collective. He is a lecturer in Sound Art and Sound Design in the 
Department of Radio, Television and Film at Northwestern University. 
 
PETER RICHARDS AUTHOR VIDEO ARTIST 
Peter Richards has been working and living in New York City since 1982. He is mostly known as a videographer of 
contemporary dance performances, but had a long and diverse career as a dancer before focusing on video 
opportunities in the dance community. Recent projects include documenting Yvonne Rainer’s “The Concept of 
Dust” at MoMA; creating the video design for Yanira Castro’s “Court/Garden” at Danspace Project and River To 
River Festival at Federal Hall, NYC, ICA/Boston, and Redfern Performance Art Center, Keene State University, 
NH; video installations for Antonio Ramos’ “Mira El” at Center for Performance Research and American 
Realness/Abrons Art Center, a video installation for Patricia Hoffbauer’s “Dances for Intimate Spaces and Friendly 
People” at Gibney Dance Center, and a video translation of Periodic Solution, choreography by Jean Churchill, 
performance by Arthur Aviles, premiered at BAAD!, Ocotber 6, 2016. Career highlights: touring the Glasnost-era 
Soviet Union as a dancer with Ballet Trockadero, touring as a the live-camera performer as a part of White Oak 
Project/Mikhail Baryshnikov’s “Past/Forward”, being a part of the creative team of Yanira Castro’s “Dark 
Horse/Black Forest” that was awarded a BESSIE (New York Dance and Performance Award) in 2009, and being 
the lead videographer at The Bates Dance Festival from 200 – 2014. Currently, Peter is on the staff of The Chocolate 
Factory Theater as staff videographer. 
 

STAGE MANAGERS 

Mx. Lillie De (CAST) lives in Brooklyn and works as a performer and technician/SM/PM.  De has done production 
work for Yvonne Rainer, Faye Driscoll, Jen Rosenblit, Larissa Velez-Jackson and others.  Since 2008 De has danced 
for Sarah A.O. Rosner and has acted as company manager for The A.O. Movement Collective, which has just begun 
work on a new project titled ( ).  De also works with Yackez as a performer and with AORTA films as a performer 
and director. 
 
Reilly Horan (STAGE) is a Brooklyn-based stage manager, technical director, scenic carpenter, storyteller, and 
teaching artist, working with the Public Theater, Signature Theater, HERE Arts Center, Blue Man Group, the Moth, 
and the DreamYard Project. Both in New York and in a touring capacity, her work focuses on devised and 
multimedia collaborative theater and dance, theatrical community engagement projects, and arts accessibility and 
working with young people. 
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COMPANY CONTACTS 
 
YANIRA CASTRO 
Director | Choreographer 
 
917.495.6975 
yanira@acanarytorsi.org 
www.acanarytorsi.org 
 
Tara Sheena 
Marketing Assistant 
tara@acanarytorsi.org 
 
 
MEDIA LINKS 
www.vimeo.com/acanarytorsi 
www.facebook.com/acanarytorsi 
www.instagram.com/acanarytorsi 
www.twitter.com/acanarytorsi 
 
 
FOR PRESS 
http://acanarytorsi.org/category/press/ 
password: pressonly 
 
 
BOOKING INQUIRIES 
Laura Colby  
Elsie Management  
223 Jay Street, Suite 203 
Brooklyn, NY 11201 
718. 797.4577 
laurac@elsieman.org 
www.elsieman.org 
www.facebook.com/ElsieManagement 
 

Paradis at Brooklyn Botanic Garden  © Kevin Kwan 

Court/Garden at Danspace Project  © Jose Espaillat 


