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Choreography: José Limón: 
 
The Unsung 
The Unsung is a powerful all-male evocation of the lives and dancing of Native American tribes who lived in 
harmony with their vast landscape. The dancers, using the ground and their bodies, are also the musicians for The 
Unsung which reverberates with rhythm and our connection to the earth. Limón researched and visited different 
tribes, each with a unique culture, and drew from their ceremonies where dancing was an act of power and 
connection with the landscape - dancing being done long before Europeans came to the Americas.  
 

A Suite from A Choreographic Offering 
Limón’s homage to his teacher, Doris Humphrey, A Choreographic Offering is a joyous celebration of dancing itself. 
He meets Bach’s A Musical Offering with generosity, warmth and sophisticated complexity. All the dancers of the 
Company perform with compelling individuality and a contagious pleasure in dancing with each other, and here they 
combine to create a kaleidoscopic world of harmony and energy.  
 
The Moor’s Pavane is a masterpiece that, two thirds of a century after its premiere, continues to be in demand to be 
performed around the world. In a way that could only be achieved in dance, we watch Nobility, Deceit, Seduction 
and Innocence play out their tragedy. Based on the story that Shakespeare used to create his magnificent Othello, 
Limón created a work still relevant to society, with gestures pared to the essential, and with musicality and design 
working together to carry its inexorable tragedy forward. José Limón's The Moor’s Pavane is one of the great works 
of the 20th century, in any art. 
 
 

Concerto Grosso’s robust clarity carries a sophisticated musicality and rich emotional life. 
This early gem is Limón at his most classical, showing a world of grace and power, where time unfolds with drive and 
warmth. The dancers are clearly there for each other, with a generosity that is larger than life. The man is a figure 
of strength, the women carry the stateliness and quickness of time. Limón made this when he was bursting onto the 
scene in 1943, when The New York Times stated: “He took his place unquestionably as one of the important artists in 
contemporary dance.” 
 
Missa Brevis is Limon’s masterpiece of our desire for community, for faith. Created after seeing the Polish people 
rebuilding churches before all else after WWII, it is danced to Kodaly’s glorious Missa Brevis, and with Limon’s 
equally glorious musicality, it shares the grand common voice of that work. The only outsider is the Jose Limon figure, 
searching for the common ground everyone else seems to share. Patterns emerge and shift and the architecture on 
stage is of a richness that seems as solid as a cathedral. It is a song of hope, of the resilience of an entire people. 
(by special arrangement due to larger cast needs) 
 
In Chaconne, Limón fills classical form with human drama. Celebrated for its musicality and emotional power and 
restraint, this was a solo Limon created for himself. It is a statement about dancing itself, and about the intense 
relationship Limón saw between dance and music. Through the austerity and elegance of its choreography, and 
through its rich musicality we watch a single dancer face the world. With Chaconne, part of the intensity we feel is 
watching the performer rising to the challenge of form.  
 
The Exiles (1950), danced to the haunting music of Schoenberg, is a duet that carries the story of the expulsion from 
Eden. It is the story of immigrants; of refugees; of leaving behind the familiar and venturing into the unknown. The 
Exiles is the story of a man and a woman with only each other to rely on. 
 
Choreography: Colin Connor: 
 
The Body Is a House Without Walls (Premiere) 
In The Body Is a House Without Walls, the regenerative power of memory and touch creates an immediacy beyond 
the skin. The six women of the Company dance to the luminous last movement of Beethoven’s last piano sonata, 
composed when he had already lost most of his hearing, and would have used his sense of touch to “hear” the music 



as he played it. With the idea of touch as our first and last sense, The Body Is a House Without Walls builds from an 
unknowing sensing to the ability to sense what is hardly there. 
 
Corvidae is rooted in the enormous knowledge and animal power vested in our bodies, and inspired by crows, who 
like artists, are untamable and have been seen as messengers throughout the ages. The dancers emerge out of the 
audience with a mysterious urgency, and their sweep and intensity build to an ending where they can no longer be 
contained. Here, as in the Limon works, rhythm and musicality are at the core of the work, but here individuals and 
groups are in constant counterpoint. Here, the dancers, the humans, take us out into the world of nature. 
 
Choreography: Kate Weare: 
 
In Night Light, we are in our present. Time shifts, has fault lines. In a world of spaciousness, the work pulls us into 
intimate arenas. These unresolved dramas are at a personal scale, but play out in public. Individuality, more than 
femaleness or maleness, is important, and each moment of human contact creates new questions. It carries the work 
of Limón forward with its clarity of form, musicality, sense of touch and visual architecture. But it expresses life now, 
at a time where time seems less ordered and reliable, and relationships more fragile and less clearly defined. 
 
Choreography: Rosie Herrera: 
 
Querida Herida is an intriguing and intimate ride of vulnerability, aggression, tenderness, and sensuousness. Backed by 
contagious music from Cuba, even zippers are not quite what we expect… Rosie Herrera’s life as a Cuban American 
woman feeds a wild but oddly disturbing vision of our lives. There is striking contrast between what Rosie Herrera draws 
from her contemporary Latina experience, and what Limón has given us from the perspective of his 20th century Mexican 
immigrant experience. 
 
Choreography: Yin Yue: 
 
No Room For Wandering is a celebration of effort. The two men literally fight for every inch, with fiercely physical 
movement and partnering, and every movement an act of will. The tenderness that emerges, stripped of any 
sentimentality, is born of shared struggle. Limón’s wide open sense of space and rich musicality create momentum and air 
beyond the dancers. For Yin Yue, our present-day experience is one of fighting for all our time and space. 
 
Choreography: Adam Baruch: 
 
In Conjurations, a gestural language of signs molded with dynamics and rhythm creates a charged sense of tenuous 
order. Space is confined and inescapable. Meanings are mysterious, but the incantations of the two dancers build a 
mythic world. Limón and Baruch share a pleasure in the power of gesture. Limón tells stories and makes architecture alive. 
For Adam gestures are how we charge the world with meaning. 
 


