
L’Amour au théâtre (2009)
Music: Excerpts from Jean-Philippe 
Rameau’s “Hippolyte et Aricie”
Performers: 8 dancers

L’Amour au théâtre is inspired by the pre-classic 
dance forms inherent in Jean-Philippe Rameau’s 
“Hippolyte et Aricie.” Elegant couplings and 
constantly shifting aerial architecture create 
endless patterns that quickly develop and 
disperse. With Brown’s signature articulation of the 
limbs, the dancers anchor each other’s flight while 
abstracting imagery from the French libretto.

Geometry of Quiet (2002)
Music: Salvatore Sciarrino
Performers: 4 dancers

In Geometry of Quiet, Brown’s second work to 
the music of Salvatore Sciarrino, she matched 
the poignancy and delicacy of the music with 
choreography that implies a personal, emotional 
intimacy. “The dancers slowly form shape after 
shape. Often in pairs, they look like shorebirds atilt 
or modernist sculpture. Certain configurations 
return with an extra body, elaborations that don’t 
disturb the balance, revelations of pieces we 
didn’t know were missing.”- Brian Seibert, NYT

Groove and Countermove (2000)
Music: Dave Douglas
Performers: 9 -10 dancers

This is the final piece in a jazz trilogy where the 
dancers create an intriguing environment at 
once easygoing and vitally expressive. It reveals 
an intricate world of counterpoint between one 
dancer and the Company, the dance itself and 
Dave Douglas’ music, and the frenetic energy of 
the movement. Whether engaged in bold unison 
phrases or catapulting each other through the air, 
the dancers create an intriguing environment, at 
once easy-going and vitally expressive. 

(Row One L to R : Geometry of Quiet; L‘Amour au théâtre; Groove and Countermove, Joyce Theater © Stephanie Berger, 2017)
(Row Two L to R : Ballet, 1968; Working Title, © Stephanie Berger, 2018; Pamplona Stones, © Johan Elbers, 1974)

Ballet (1968)
Performer: 1 dancer 
Performed on only one occasion, the presentation 
of Ballet (1968) was inspired by the company’s 
discovery (and preservation) of a series color 
slides and a six-minute color film. Ballet is an 
important precursor to the iconic Man Walking 
Down the Side of a Building. Ballet is an ironic 
commentary on the traditional tightrope walk and 
on the codified language of ballet.     

Working Title (1985)
Music: Peter Zummo, Selections from the 
suite “Six Songs: Sci-Fi, Slow Heart, Song VI, 
Song IV”
Performers: 8 dancers

Another of Brown’s early explorations of 
suspended bodies, features eight dancers in new 
colorful costumes by Elizabeth Cannon and Peter 
Zummo’s original score (the piece was a precursor 
to Lateral Pass (1985). “Working Title went on to be 
a resource for years…broken patterns, making a 
traveling phrase…I was thinking of my childhood 
(when I ran through the forest over) moss and 
mud and hardwood and rotten wood. If you’re 
going fast, you just have to pick where you place 
your feet.”- Trisha Brown

Pamplona Stones (1974)
Music: Dialogue; text by Trisha Brown
Performers: 2 dancers

Created through improvisation Pamplona Stones 
marked a significant departure from her working 
methods; the self-imposed strictures of her 1970s 
works. Harkening back to a 1960s aesthetics 
Pamplona Stones is performed in everyday 
clothes and uses props (a mattress, a chair, rocks 
and a suspended textile) in a seemingly innocent 
child’s game where movement and language 
are juxtaposed, and deadpan humor emerges 
from a combination of imagery and physical/
linguistic artistry.
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ADDITIONAL AVAILABLE REPERTORY

(Row One L to R : Roof Piece, © Kevin Vast, 2011; Sticks, © Ian Douglas, 2017; Raft Piece, © Christopher Duggan, 2017)

Laura Colby, Elsie Management, North American Representation 
(718) 797-4577

laurac@elsieman.org

Colette de Turville, International Representation 
+33 (0) 1 42 07 11 51; cdeturville@numericable.fr 

Thérèse Barbanel, Les Artscéniques, International Representation 
+33 (0) 1 48 93 13 12; tbarbanel@numericable.fr

TRISHA BROWN: IN PLAIN SITE    

Trisha Brown: In Plain Site pairs indoor and outdoor sites with select pieces from Brown’s repertory. Each work 
is restaged in a dynamic relationship to the setting, amplifying Trisha Brown’s effortless affinity for naturalizing 
movement to the physical environment.

Ever a resourceful and dexterous innovator, Brown “...said she felt sorry for spaces that weren’t center stage—
the ceiling, walls, corners, and wing space. Not to mention trees, lakes, and firehouses,” Wendy Perron 
recently wrote in Dance Magazine. “She caused a revolution by… turning to the spaces that other dance-
makers don’t.” In parks, museums, and public squares, among other sites, audiences are engaged in the 
intimate, up-close experience of Brown’s choreography through specially chosen excerpts from the repertory.

If you couldn’t see me (1994); Opal Loop /Cloud Installation #72503 (1980); Rogues (2011); 
Set and Reset (1983); Solo Olos (1976); Watermotor (1978); You can see us (1995)

Venue Program Dates
New York
BAM Fisher/Fishman Space (USA)

Ballet, Working Title, and 
Pamplona Stones

October 10th - October 12th at 7:30pm
October 13th at 2:00 & 7:30pm

Paris
Musée de l’Orangerie (France)

Trisha Brown: In Plain Site Program January 21st at 7:00pm & 8:30pm

Brest 
Quartz Theater (France)

L’Amour au théâtre, Geometry of Quiet, 
and  Groove and 
Countermove

Jan 25th at 8:30pm & 
Jan 26th at 7:30 pm

Lorient
Théâtre de Lorient (France)

L’Amour au théâtre, Geometry of Quiet, 
and Groove and 
Countermove

Jan 29th & Jan 30th at  8:00 pm 

“Trisha Brown is Back, in Witty, Delicate Glory.” 
                  - Brian Seibert, NYTimes


